


D uncan Grove FRPS regularly shoots
the annual tennis tournament at
Wimbledon, as well as a range of

other sporting events throughout the year.
His first experience of professional photog-
raphy occurred in 2005, when he took a hol-
iday from his role as managing director of
an electronic component distribution com-
pany and went to the Côte d’Azur. 
“I’d just started to get the photography bug,
and had bought a Nikon D70”, he remembers.
“I stayed at the most fabulous hotel in the
world, Cap Estel, which was pure paradise.
“I’d seen it on the website, and thought it’d

be a great place to holiday. There was a stun-
ning image on the website, of the hotel
building taken from the clifftops, and I’d de-
cided to try and copy it. But you know what
it’s like when you’re on holiday - you sit by
the pool, have lunch, have a bit of a siesta,
sit by the pool again and, before you know
it, it’s time to get dressed for dinner. 
“I went several days without taking the
photograph, and then we had a bad weather
day, so I decided to go up to the top of the
cliff and try and capture it. The original
image had been taken against deep blue sky,
with the Mediterranean looking gorgeous,

but on this day it was grey, windy and very
dull. I took the photograph anyway, but I
thought the result was rubbish.”
Dismissing his attempt at capturing the
hotel in a photograph, Grove thought no
more about it, until he joined Malden Cam-
era Club shortly after his return. “I was an-
noyed when it decided to hold a
monochrome competition”, he laughs, “be-
cause I’d just bought a new digital camera
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A SPORTING
CHANCE

Left: Cap Estel Hotel, Côte d’Azur.
Above: Roger Federer, Wimbledon 2011.

Accredited photographer Duncan Grove FRPS shoots the 
annual Wimbledon fortnight, as well as other sporting events.
He tells David Land how it all began, with a moody black and
white image of a hotel on the Côte d’Azur
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with endless colours, but I thought I’d enter
for the spirit of things anyway. 
“I trawled through my images, trying to find
one that would convert to mono, and came
across the Cap Estel image. I converted it, put
it into the competition and, to my great sur-
prise, it won.” Grove’s image was subse-
quently also awarded Best Print at the
Kingston Camera Club exhibition as well.
He put the image in a gallery on his website
at the time, and again forgot about it, until
about a year later, when he received a sur-
prise email. “The creative director of a New
York publishing company got in touch, ask-

ing if it could use my image for a book about
Cap Estel”, he says. “The owners had seen
my image, loved it, and wanted to use it as
the wrap on the front cover of a coffee table
book they were commissioning.”
When it came to knowing what to charge,
Grove was lost. “I phoned round a couple of
people, including professional magazines, and
nobody could really tell me, so I just plucked a
figure out of the air”, he explains. “It was £sev-
eral thousand, which they eventually paid. I
was really chuffed to get the image published.
It was literally a holiday snap, and suddenly I
had this large income from photography.

“Then my accountant told me that I would
have to pay tax on it, which I didn’t like very
much, so I decided that I would become a
professional photographer. After a few
months, I went to see my accountant and he
said, ‘Right Duncan, I’ve gone through your
figures here. I can see your sale of the Cap
Estel image.’ I said, ‘Yes.’ And he said, ‘I
can see you’ve been investing in your new
photography business. I can see a new D3x
and various lenses. Obviously, you’re in-
vesting well. The only thing I haven’t got yet
is where all your other sales are.’ So I said,
‘Well actually, I haven’t got any.’ And he
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said, ‘You can’t be a professional photogra-
pher with only one sale.’ So I immediately
went out to make money.”
Grove was contacted by a magazine aimed
at owners of yachts, private jets, and mem-
bers of the Monaco Yacht Club. “I thought
this was clearly the right direction for my
photography”, he says. “I’d put some images
on the Photographers Direct stock library
site, and one of my shots of Club 55 in St
Tropez.
“They said they would like to publish my
image, and asked how much would I charge
for the licence. So I said, ‘Well, my last
image sold for £thousands.’ And they said,
‘Well, we were thinking of £35.’ I eventually
sold the image for £50, and they published
and sent me a copy, but they went bust be-
fore they paid me!”
Grove has lived close to the tennis courts
at Wimbledon for the last 15 years, and in

2005 started to blend his love of photogra-
phy with that for the sport, gaining access to
the grounds as a spectator, and using a 70-
200mm lens to shoot the matches. 
“When I started shooting at Wimbledon, I
literally didn’t know my shutter speed from
my aperture”, he says. “I’d always been in-
terested in tennis. While it’s not always easy
to get onto the show courts at Wimbledon,
the outside courts still provide very good op-
portunities. As long as you’re careful not to
get in the way of other spectators with your
long lens, you can take good shots from
spectator areas.
“I kept going to Wimbledon each year. My
interest in photography continued to grow, and
I began to get a bit of recognition for my tennis
shots. I joined Malden and Kingston camera
clubs, and I started entering competitions, in
which I had quite a lot of success. My prints
were accepted in The Society’s International

Print Exhibition several times, as well as the
International Projected Image Exhibition. 
“I think a lot of my success at club level
came about because, while camera club
competitions see a lot of landscapes, flowers
and insects, they don’t always see a lot of
tennis shots.”
As his photography developed, Grove ex-
perienced an increasing sense of frustration
at trying to photograph Wimbledon from the
spectator areas. “I wanted to shoot the big
celebrity names on the show courts”, he ex-
plains. “I kept applying for accreditation, but
Wimbledon is the UK’s largest sporting
event by some considerable measure, and it
was vastly over-subscribed.” 
Grove’s break came when he made contact
with International Tennis Magazine, pub-
lished by internationalSPORTgroup. “It’s
the highest circulation tennis magazine in the
UK”, he says. “It had journalist accreditation

Right: Novak Djokovic
winning Wimbledon
in 2011. 
Far right: Serena
Williams. 
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at Wimbledon, but not photographer accred-
itation, so we applied between us. 2010 was
the first year that I got full accreditation at
Wimbledon, which was a massive milestone
in my life - it was a big deal.
“I realised then that I only had one camera,
and it was a D3x - not the most appropriate
sports camera. I had it because I was previ-
ously shooting from the distance of the pub-
lic areas, and it allowed me to crop in a bit.
“By this point, I had started to write maga-
zine articles for people like Photo Profes-
sional Magazine, which I approached,
proposing to do a review on the best Nikon
has to offer a sports photographer. Nikon very
kindly supported that article, and I was able
to use every single piece of Nikon equipment
that I wanted during Wimbledon 2010. I sub-
sequently wrote a two part article on it.” (See
www.duncangroveblog.com/photo-maga-
zine-articles).
The internationalSPORTgroupwas pleased
with Grove’s images. In addition to the tennis
publication for which he had shot Wimbledon,
it also publishes International Squash Maga-
zine, and International Badminton Magazine,
and organises events such as the ROWE
British Squash Grand Prix - the largest squash
tournament in the UK, held in Manchester.
“The internationalSPORTgroup’s Chief
Executive approached me, and asked me to
take a look at the squash magazine, and to
comment on the standard of images. It’s
nothing like tennis - there aren’t many pros.
Very often, the people taking the pictures are
more squash people than photo people. As a
result, I was appointed as the official pho-
tographer of the ROWE British Squash
Grand Prix in 2010, so I now spend the week

in Manchester each year shooting squash.”
Grove is also an accredited Universities
Boat Race photographer. “I went to the boat
race as a spectator one year”, he says, “saw
all the people in the press launches right be-
hind the race and said, ‘That’s where I want
to be.’ I managed to secure accreditation, and
I thoroughly enjoy my time there each year.”
Despite his varied calendar of sports photog-
raphy, Grove is under no illusions. “It would
be unfair to say that I’m a full time professional
sports photographer”, he says, “because, al-
though I am professional, the way of that world
means I would struggle to make a living from
it. I always say that, if I relied on my sports
photography to put food on the table, I’d be a
lot less overweight than I am now!”
In addition to his sport work, Grove takes
on other varied photographic jobs. “I shot an
art gallery in Mayfair recently”, he says. “It
contacted me and asked if I’d shoot records
of its paintings. I didn’t realise at the time
that some of these paintings were worth £10
million a piece!”
Grove was approached by the editor of Pro-

fessional Jewellery Magazine, to photograph
a party to celebrate the top 100 jewellery de-
signers in the UK. “It was held at the stunning
Kensington Roof Gardens”, he says. “The ed-
itor had originally been planning to use his
own photographers, but they weren’t avail-
able, so he asked me to shoot the event. I put
together a team of myself and another two
photographers, and I thoroughly enjoyed it. It
was a glorious evening, so there was a lot of
outdoor photography on the roof garden, and
indoors as well, and all of the glamorous and
good from the jewellery world were there.”
Grove is all too aware of the role that cam-

era clubs and The Society have played in the
development of his photography. “The So-
ciety has been extremely supportive, and I
have learnt an awful lot about photography
as result of my membership of both Malden
and Kingston camera clubs”, he says. 
“I didn’t have a clue what they did when I
first joined a camera club. I had this vision
of having to go along with my camera, and
even bought a new camera bag especially. I
had a stereotyped vision of what to expect -
steam trains and the like. Although these
things do exist, there is a much broader range
of interests than I had expected.”
When he joined The Society in 2008,
Grove’s motivation was one of goal setting.
“I wanted to achieve The Society’s Distinc-
tions”, he says. “I like to have goals and mo-
tivations in life, and I felt that, as I was
beginning to get some success in the com-
petitions, I should try and get some letters
after my name. I went for my Associateship
and two years later, I got my Fellowship.”
Grove’s Fellowship is in the Professional
and Applied category. He uses it prominently
in relation to marketing his work, and is happy
to acknowledge that it has been helpful in the
wider world. “When you’re talking to people
who want you to photograph for them, it gives
confidence and comfort”, he explains. “It
gives you an edge, especially if they’re look-
ing at two photographers, and one is a Fellow
of The Society and the other isn’t.”
Grove’s hard work and dedication is pay-
ing off. With work prospects on the up, it’s
safe to say that his accountant is no longer
in any doubt as to whether he is officially a
professional photographer. David Land

www.duncangrove.com


